























kind of know what | usually like to do and make, and they say “oh this might be a show where we go for
Topher's whole approach to projection design.”

AC: | know that in theatre, things like the price of lumber for sets has gone up so much, and you mentioned
how you don't necessarily want to just use projections instead of a set. Because of those costs and trying
to make things sustainable, it seems like there could be an ever-growing future for this. How do you hope
to see projection technology expand?

Topher: I mean, | hope | get work contracts! But | think that's another part of the weird thing about
projection design.The thing you want to think most about with projections is how to make it cool, but also
show restraint, and that restraint means that you want to ensure that the projections are serving the live
experience. You want to make sure they are able to enhance what people are coming here to see, and can
be part of that story in a way that preserves what is unique about theatre. | think it's really good that more
and more theatres have projections as part of their tool kit, and | want to see people doing projections in a
way that feels clever and integral to the story, instead of maybe thinking of projections as a way to solve
practical problems, right? Like your comment about the cost of lumber. Well that might wind up working in
my favor, but if you are hiring me you may be investing money in projection technology - and it’s not
cheap! | hope in the future that more directors are able to consider projections as a part of a cohesive
whole for their design.

AC: Was there a moment working on A Gentleman's Guide to Love & Murder that was the most
challenging, or most rewarding to work through so far?

Topher: In terms of rewarding, so far the collaborative process has been really great! We've talked about
bringing things into the world of projection, rather than bringing the world of the projections into the
space. Those conversations have all been so much fun and so interesting because everybody's been
really receptive to everything. In terms of the most challenging part.... | am sure that is yet to come. You
know getting all of this stu to work with actors on stage is going to be a challenge.

AC: When is your work done? Do you see a lot of changes during tech rehearsals?

Topher: Hopefully my work is done on opening day! | mean, it's a great feeling when a show feels really
solid after your rst run-through in tech. But there's always more work to be done, and if you are lucky
enough to feel like you have a solid show pretty early on, then there are just more things to explore and
more ways to be creative - so there's always more work that can be done up until the show opens.

Discussion Questions

How does the portrayal of courtship in A Gentleman's Guide to Love & Murder re ect or subvert the social
norms of Edwardian England regarding class?

In what ways did the economic realities of Edwardian England shape the expectations and outcomes of
courtship?

To what extent did the Edwardian era represent a continuation or a departure from Victorian attitudes
towards class and marriage?

Are there any current events that remind you of themes that arose in A Gentleman’s Guide to Love and
Murder?



